volume seventeen
A Juried Selection of International Visual Artists.

Foreword

volume 17
2012
$15
Editor and Publisher: Steven T. Zevitas
Associate Publisher: Andrew Katz
Design / Production: Kayelani Ortiz
Communications Manager: Alexa Kinne
Copyright © 2012. The Open Studios Press.
All rights reserved. No part of this publication may
be reproduced in any way without written permission
from the publisher.
Printed in Korea
All rights in each work of art reproduced
herein are retained by the artist.
Front Cover: Madeline von Foerster, p.217
Back Cover: Anne Lamert, p.121
www.studiovisitmagazine.com

In a time when the Internet is becoming
increasingly useful when it comes to discovering
new art, I am often asked why we go through
the time and expense of producing printed
matter. Even though the Internet offers myriad
opportunities for artists to put their work in front
of those who might be interested in it, printed
matter still carries a weight—literally and
figuratively—that continues to make it the most
effective marketing tool for artists who want
their work to be taken seriously. Artwork has
permanence, so it makes sense that methods of
documenting it should share that characteristic.
Whether in the form of publications like
Studio Visit and New American Paintings, or in
monographic catalogs, printed matter works,
and I have been gratified to hear how effective
this publication has been for past participants.
Close to 1,000 artists submitted work for this
edition of Studio Visit. Entries came from
around the globe and in a variety of media.
Our juror, Trevor Richardson, Curator at
the Herter Art Gallery at the University of
Massachusetts, Amherst, spent a week selecting
the featured artists. In the end, there were 304
artists selected for inclusion. As in the past,
and the interest of producing volumes of Studio
Visit that are not overwhelmingly large, I made
the decision to split the winning artists into two
separate books, Volumes 17 and 18.
Some of the artists featured in Studio Visit are
self-taught, while others hold graduate degrees.
Some have shown extensively, while others are
at the beginning of their careers. However, all
of the artists featured in Studio Visit are serious
about and committed to their work. So, we hope
that you take the opportunity to contact any
artist that you feel may be appropriate for your
gallery or collection. For your convenience, every
artist has contact information provided.
We hope that you enjoy the new publication.
Steven Zevitas
Publisher

Kaylie Abela

Brent Adrian

www.kaylieabela.com

www.brentadrian.com

Boston, MA
kaylie.abela@gmail.com

Two Monumental Mistakes, One On Purpose
acrylic, 48 x 60 inches

4

Kaylie Abela was born in New Britain,
Connecticut in 1988. Kaylie received a BFA in
Fine Art from Massachusetts College of Art and
Design in 2010. Her current process involves
melting ice upon a horizontal canvas with minimal
manipulation. This signifies change and
acknowledges randomness as a contributor to life.

Phoenix, AZ
brentonadrian@gmail.com

My paintings engage the tradition of vanitas,
exploring the boundaries between interior and
exterior, microcosm and macrocosm. My recent
works reference closeup photographs of my own
blood as a reflection on my experience with
childhood leukemia. My work celebrates
transformation and the beauty of corporeality.

Haima 3
oil on linen, 22 x 20 inches
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Pablo Mustafa Albilal
www.pablomalbilal.blogspot.com
New York, NY
pablographics@gmail.com / 248 880 8862

Red, White and Tree
acrylic on canvas, 36 x 56 inches
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I use color palettes that have been with me since
my first bed sheets, stuffed animals, and toys. It
is with these Technicolor binoculars I peer out at
the cosmos; sift through the culture in my brain,
and laser it onto the canvas. Welcome to my
palace, my humble shelter.

Portrait of Free Will
acrylic on canvas, 48 x 40 inches
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Jorge Alegría
www.jorgealegria.com
Corpus Christi, TX
blueworlds1000@hotmail.com

The drawings, made of pencils, markers, and
pastels on black cotton paper, are imaginary
spacefields. Titles refer to dates or movie
dialogue. Individual pieces may appear as part
of a continuum, like a sci-fi film frame or a
composite satellite image.

Dangerous for Any Ship
paint-marker and colored pencil on paper, 11.25 x 15 inches
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Strong Enough to Deflect Any Bombardment
paint-marker, pastel, and colored pencil on paper, 17 x 12 inches
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Irina Alimanestianu
www.irinaalimanestianu.com
Venice, CA
irina@irinaalimanestianu.com

Angel Wing
oil on canvas, 32 x 48 inches
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The paintings of Irina Alimanestianu are
life-like renderings of sculptural tableau that
have individual components like words in a poem
brought together intuitively, instinctively, evoking
visceral memory. The work evolves through a
process using simple manufactured materials
and is visceral, tactile, and although intuitive,
done with an educated aesthetic.

Blue Shank
oil on canvas, 70 x 46 inches
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Gabrielle Anderman

Jessica Artman

www.gabrielleanderman.com
Maui, HI
gabrielle@gabrielleanderman.com

Lakeland, FL
artman.jessica@gmail.com
Gabrielle likes when things are unexpectedly
ridiculous. When they’re absurd and amazing. She
thinks everyone should have a cape and a mask.
Why not? Her work, which earned her highest
honors from UCLA School of the Arts, is exhibited
in galleries and in private and corporate
collections throughout the US.

I’m So Green I Could Puke Right On My Green Dress
acrylic, china marker, and charcoal on paper, 44 x 30 inches
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My work is informed by the constant dualities in
human nature. Our fight against ourselves within
the cyclical disposition of life which forces our
decisions in each and everyday.

Emily
oil on canvas, 46 x 46 inches
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Elizabeth Awalt
www.elizabethawalt.com
Concord, MA
awaltart@aol.com
Gallery Affiliations
Clark Gallery, Lincoln, MA
Caldbeck Gallery, Rockland, ME

Lessons in Botony
oil on canvas, 72 x 60 inches
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My paintings are expressive abstractions of
natures process of growth and decay. Macro and
micro views exist simultaneously while the color
and light create a visual and spiritual tension. The
paintings evolve intuitively and unfold until they
resonate with my experience of the natural world.

Indian Summer
oil on canvas, 54 x 46 inches
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Lawrence Baker

Christina Barrera

www.americanartistbaker-com-cleveland.org

www.cargocollective.com/christinabee

Cleveland Heights, OH
lawrencebaker5@sbcglobal.net / 216 269 1407

Baltimore, MD
christinabarre@gmail.com

Laid Down
graphite, 26 x 40 inches
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An artist for over 40 years, Lawrence Baker has
recently undertaken a shift in both medium and
subject matter. Some people see drawing as a
idea, like an idea for a painting. I see drawing as
an idea that can be completed, a complete entity
in itself.

My work deals with, examines, and visualizes the
idea of a universal consciousness or energy that
connects all beings and entities in the universe,
and the idea that everything is essentially made
up of the same stuff weaving in and out of and
melding into one another.

A Kind of Cosmos
oil on canvas, 48 x 48 inches
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Nick Bayer
www.nickbayer.com
Oklahoma City, OK
nick.bayer7@gmail.com
Gallery Affiliation
JRB Art at the Elms, Oklahoma City, OK

Eye on the Prize
constructed painting, 48 x 72 x 36 inches
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My sentimental recollections drive the creative
urge to produce work. I start creating with an
idea, but meaning evolves through process.
Rather than holding to a fixed mental image
or composition, I remain open to change.
The unexpected is what keeps the work alive.

Better Days
constructed painting, 84 x 78 x 6 inches
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Jonathan Beer
www.jonathanbeer.com
New York, NY
jon@jonathanbeer.com / 518 588 9035

Sometimes I have to blow a hole in history
to find a place in it. Acknowledging that my
direct history is limited; I augment it with
continuities I share with my past, inserting
a love of landscape, of architecture and of
modernism into a sociohistorical past.

We Make Our Destinies Through the Gods We Choose
oil on canvas, 52 x 65 inches
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Kilo
oil on canvas, 24 x 28 inches

21

Joe Bergholm
www.joebergholm.com
Red Bank, NJ
joebergholm@me.com
Gallery Affiliation
Veranda, Fair Haven, NJ

Fishing Friends
acrylic on panel, 9 x 12 inches

22

My art aims to capture the designs of light,
shapes and color, presented by nature, man, and
objects, in order to create a mood or tell a story.
Creating art enables us to celebrate the beauty of
the present moment and to share the appreciation
of our world with others.

Tiki Bar
acrylic on panel, 16 x 12 inches
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Meryl Blinder

Rosemarie Bloch

www.merylblinder.com

www.roseblochart.com

Brookline, MA
merylblinder@me.com

Savanna
gouache on arches paper, 7 x 10 inches

24

My work maps imagined landscapes happened
upon through the accident of brush marks.
Patterns emerge in the visual field. Abstraction
and realism and negative and positive shapes
resonate and reverse. I use news photos and
digital images as touchstones of collective
symbols and to bring specificity to the
abstract form.

Okeana, OH
rosebloch@yahoo.com
Gallery AffiliationS
Art Rent & Lease, Portland, OR
Xanadu Gallery, Scottsdale, AZ
Art 101, Medina, OH
Artful Decor, Hudson, MN
MAC Middletown, OH

I am fascinated by the grid that humans impose
on the natural world. I deconstruct this in many of
my paintings. I like making accidental drips and
then organizing them. Lately I have been
exploring working on shaped canvases, with
muted colors.

Caravan
acrylic on canvas, 48 x 42.5 inches
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David Bottini, “for Gabriel”
www.forgabriel.com
Harrisburg, PA
dbottini@forgabriel.com
Gallery Affiliations
Greenberg Gallery, Santa Fe, NM
FAN Gallery, Philadelphia, PA

Humid May Morning
acrylic on canvas, 24 x 30 inches
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Bottini’s paintings narrate personal journeys of
solitude within nature. Glimpses of paths through
the embracing canopy of trees lead us to
construct our own memories of specific and
personal places. Works are signed “Gabriel” in
dedication to the lasting impact of his Italian
grandfather’s love of nature and forests.

First Snow
acrylic on canvas, 60 x 48 inches
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Mariuca Brancoveanu

Ashley Brossart

www.mariucabdesign.com

www.orange-peeled.com

New York, NY
mb@mariucabdesign.com / 212 749 9469

L’Invitation au voyage
archival digital print, 9 x 7 inches
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Louisville, KY
Mariuca Brancoveanu holds a Master Degree in
Graphic Arts from the Academy of Fine Arts of
Bucharest. Her daily practice of photography,
drawing and painting is paralleled by a sustaining
career in theatre design and consulting. From
time to time her art work leaves the paper and
migrates to the population.

My work is influenced by urban environments,
maps, and architecture. I create installations that
focus on building community through these
elements by encouraging viewer participation with
the work while simultaneously attempting to stir a
consciousness about urbanism and the way we
interact with our environments.

San Francisco
acrylic paint, mylar, thread, charcoal, spray paint, and cotton, 36 x 30 inches
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Andrea Broyles
www.andreabroyles.com
Santa Fe, NM
andreabbroyles@gmail.com / 505 699 9689

Above and Below
oil on board, 16 x 20 inches
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Using the figure either whole or fragmented, I
depict my visual journey and seek a common
language to communicate my exploration of the
human condition, especially the merging of birth
and death. The body, especially the female body,
is a vehicle for change.

Open Waters
oil on board, 19 x 120 inches
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Donna Bruni
www.donnabruniart.com
Minneapolis, MN
dbcstudio@gmail.com / 612 281 2863

Breathing Sorrow and Joy
oil paint and tinted gesso on canvas, 48 x 48 inches

32

My paintings focus on the intangible states of
compassion, hope and loss. Influenced by media
images and personal stories, layers of opaque
color create open forms that float on flat planes in
this series. Underlying marks, like traces from the
past, are visible within fluid passages in these
abstract canvases.

Uncovering Beauty
oil paint and tinted gesso on canvas, 36 x 36 inches

33

Nate Burbeck
www.nateburbeck.com
Minneapolis, MN
nburbeck@gmail.com

Lakeville, Minn.
oil on canvas, 24 x 72 inches
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My paintings combine various landscapes,
metaphor, and figures to construct a narrative,
which alludes to the surreal or supernatural in the
context of contemporary sensibility. These works
aim to project a sense of wonder and illusion,
drawing on concepts of the sublime, paranormal,
spiritual revelation, contemplation and cinematic
grandeur.

Sighting Near Scipio, Utah
oil on canvas, 28 x 64 inches
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David Carlson
www.davidcarlsonart.com
Arlington, VA
davidcarlson@starpower.net
Gallery Affiliations
Cohn Drennan Contemporary, Dallas, TX
Galerie Myrtis, Baltimore, MD

Behind the Sun
oil and acrylic on canvas, 36 x 36 inches
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In my studio I ask myself, “What is the nature
of reality?” This is my constant thought while I
paint. The tension between opposing paradigms
of structure and change continually challenge
me to look for different ways to understand this
question. The finished paintings are proof of
a journey.

Flying Baby Twister
oil and acrylic on canvas, 72 x 60 inches
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Frederic Carpenter
www.fredericcarpenter.com
Brooklyn, NY
paintfpc@gmail.com

Autoritratto Tre
oil on linen, 58 x 90 inches
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My self-portraits are paintings representing
both reality and unreality. The intricate visual
narratives are brought to life and yet are
prevented from being photographic through
deliberate distortions and painterly marks. By
breaking reality, I invite the viewer to become
part of the story.

Autoguitarro
oil on linen, 66 x 52 inches
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Martha Ceccio
www.marthaceccio.com
Ann Arbor, MI
mceccio@comcast.net
Gallery Affiliations
Robert Kidd Gallery, Birmingham, MI
Water Streeet Gallery, Douglas, MI
Park Schreck Gallery, Chicago, IL

A Still Winter
oil on canvas, 36 x 48 inches
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Abstracted, and distilled from memory, my
paintings reflect emotional responses to one’s
natural surroundings. I work in mixed media
(digital photography with encaustic wax), as well
as in traditional oil paints.

Vancouver
oil on canvas, 43 x 43 inches

41

Paul Chang
www.paulchang.net
Plantation, FL
paulchang11@yahoo.com / 954 701 9512
Gallery Affiliations
Onessimo Fine Art, West Palm Beach, FL
Nola Hatterman Gallery, Amsterdam, Netherlands
Readytex Art Gallery, Paramaribo, Suriname

Kite Flying
acrylic on canvas, 36 x 32 inches
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My creations are a delicate composition of
geometrical and organic forms and they are
rather an enactment of the world around me
than an illustration. The result is a balance of
chaotic and controlled emotional content.

My Beautiful Rose
acrylic on canvas, 38 x 36 inches

43

Paul M. Chapman
www.paulmchapmanart.com
Hudson Falls, NY
paulchapman1@mac.com / 518 747 7302

Pulp River
acrylic on canvas, 28 x 42 inches
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I am 68 years old. I was an art teacher for
35.5 years, mostly high school but some other
grades as well. I started painting full time when
I retired. Painting has become the thing I do.

Floor Conveyor
acrylic on canvas, 32 x 41.5 inches
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Ione Citrin
www.artbyione.com
Los Angeles, CA
icitrin@aol.com

Spectrum
mixed media on paper, 40 x 30 inches
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Ione Citrin is one of the most dedicated artists
of our day, painting, sculpting and mixing media
with delightful abandon. She turns out piece after
piece, and the work has a purity of expression
that is rare in an artist that is as eclectic as
herself.

The Library
acrylic on canvas, 46 x 36 inches
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Cyrille Conan
www.bestwhenstarved.com
Roxbury, MA
cyrilleconan@gmail.com

Intuition is the driving force as I develop an
expanding vocabulary through the use of various
tools and materials. Media dictates my next move
while I work on several pieces at the same time.
Always starting abstractly, I let the overall
composition be determined by automatic
alterations and representational objects.

Momentum
collage, Sharpie, paint marker, and oil on board, 22.25 x 41.25 inches
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The Grind
collage, acrylic, paint marker, and oil on canvas, 41 x 31 inches
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Suzan Cook

Taylor Crawley

www.suzancook.com

www.taylorcrawley.com

Fort Worth, TX
sbcelements@yahoo.com

Celestial Phenomena
oil on canvas, 60 x 48 inches
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Celestial Phenomena explores what emerges from
the tranquil night and captures the cosmos that
blankets us from above. Moody constellations,
celestial shapes and spatial shades come alive on
canvas with vivid and muted colors. Using linear
elements, speckles and spots of bright color, the
images are astronomical maps.

San Francisco, CA
taylorbrookcrawley@gmail.com

Taylor completed her MFA at the San Francisco
Art Institute in 2010 where she received the
graduate fellowship in printmaking, and has been
featured in New American Paintings and at
Southern Exposure in San Francisco. Her work
focuses on synthesizing information, ideas and
experiences into a fictional record collection.

Hajo Rose LP (japanese release)
gouache on altered record and sleeve, 12 x 12 inches
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Mary Claire Delony
www.maryclairedelony.com
Gallery Affiliation
Baton Rouge Gallery Center for Contemporary Art,
Baton Rouge, LA

Pink Lady
oil on canvas, 72 x 60 inches

52

Mary Claire Delony received her BFA from
Louisiana State University and her MFA from The
New York Studio School of Painting, Drawing and
Sculpture. She has shown her work in both New
York and Louisiana and will begin showing her
work in Colorado in 2012.

Intruded Upon
oil on canvas, 96 x 72 inches
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Karri A. Dieken

Christine Drake

www.karriadieken.com

www.christinedrake.com

Pullman, WA
Karri A Dieken is a multimedia artist from the
Midwest. Her work explores the narratives of the
nuclear family and is inspired by her childhood
growing up in South Dakota. As a photographer
and printmaker, she is interested in the camera
as a medium for documenting perceived moments
in time.

Patton’s Double & Paper Boy
serigraph and archival inkjet, 5 x 9 inches

54

Lexington, VA
info@christinedrake.com / 540 460 2731

How do you live life after becoming an invisible
woman? I will make a new life from beautiful
pieces of sea glass, each piece unique, the flaws
easy to see, the skips and mistakes. Transparent,
honest and sincere, smudged and scuffed, but at
peace with their imperfections.

Invisible Woman
monotype, 11 x 8.5 inches
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Damion Dreher
www.damiondreher.com
Brooklyn, NY
damion@damiondreher.com

Looking Back
acrylic, paste, paper, and marker, 8 x 10 inches
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I can sit here and bullshit you all day about what
my work is about, but I can’t do that. I paint
because creativity is my life. My work is brutally
honest, texturally driven visual wordplay with
layers of anger, love, passion and stupidity.
I know nothing else.

Birdman Commeth
acrylic, paste, paper, and marker, 10 x 8 inches
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Scott Dykema

Darnell Edwards

www.scottdykema.com

www.darnelledwardsartwork.com

Arlington, TX
thedykemas@sbcglobal.net

I create from the joy of process, each painting
leading me to the next and different from the
previous. I am a full time artist, book illustrator
and muralist. I live a colorful life with my amazing
family.

Sum Sumos 2
mixed media, oil, encaustic, acrylic, and gold leaf on canvas, 36 x 36 inches
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Bronx, NY
yellowgrayday@aol.com / 914 588 7540

Everybody and anybody can draw from the
model with some degree of success, but what I
create is something else altogether. Working from
imagination I create dynamic, never before seen
compositions of robots, angels, and nudes. I do
not use models or photographs as I feel this
presents no challenge.

Christ with Angel Wings
mixed media, 61 x 48.5 inches
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Antoine G. Faddoul
www.tonysky.net/tony
New York, NY
tonysky@gmail.com

The Trumpet Player
ink on recycled paper, 11 x 8.25 inches
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Antoine Faddoul is a visual artist with a body
of work including over a hundred paintings
and drawings. His work includes oil, ink and
mixed media of classic, abstract, surreal and
impressionist pieces. His pieces are highly
subjective interpretations of the world,
imagined and real.

The Harp Player
ink on recycled paper, 11 x 8.25 inches
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Alexander J. Fedirko

Helga Butzer Felleisen

www.alexfedirko.com
Detroit, MI
AAJF@alexfedirko.com

Eiffel Tower: January 4, 2010, Southwest View
oil on canvas, 72 x 60 inches
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Brookline, MA
I’m a cartographic painter. I travel to the tallest
point in a city, document it photographically, and
use these photographs as pneumatic devices to
reenter the city in my studio. Perceptible,
equidistant, gridded dots become the paintings
blueprint markers, creating a cityscape of found
composition, paint and process.

Gallery Affiliation
BK Projects, Brookline, MA

Helga’s drawings of hand-cut vellum cross the
boundaries of drawing, sculpture and design.
Minimalistic, the cut lines reference the natural
world. Interjections of pattern or recognizable
imagery anchor them in culture. As site-specific
installations, the drawings’ ever-changing
projections onto their context tell stories.

Centerpiece (chrysanthemum)
hand-cut vellum, 60 x 36 inches
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Alana Fitzgerald
www.alanafitzgerald.com
Brooklyn, NY
alanafitzgerald@gmail.com / 914 473 4005
Gallery Affiliation
Magic Pictures Gallery, Philadelphia, PA

Make Me
oil and acrylic on canvas, 72 x 68 inches
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Alana Fitzgerald graduated from The Cooper
Union in 2009 with her BFA. She has exhibited in
New York at BRIC, La Mama La Galleria, and Stay
Gold Gallery. Her first solo show was in March,
2011 at Magic Pictures Gallery, Philadelphia PA.
She lives and works in Brooklyn, NY.

Animals and Minerals
oil and acrylic on canvas, 68 x 60 inches
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Jared Flores
www.jaredflores.virb.com
Santa Barbara, CA
jared_circusbear@yahoo.com

The Trick Is In The
oil on canvas, 30 x 40 inches
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Jared Flores MFA UCSB 2012. His painting
examines motifs such as illusion, artifice,
commodity, and simulation. Often he splices
popular commercial images with the banal. His
work, rendered in extreme detail with an unusual
command of traditional painting techniques,
leaves most viewers confused, engaged and
occasionally enraged.

Roid Rage
oil on canvas, 79 x 79 inches
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Beverly Floyd
www.beverlyfloyd.com
East Haddam, CT
brwfloyd@gmail.com / 860 204 1550
Gallery Affiliations
Koelsch Gallery, Houston, TX
Isherwood Gallery, Newport, RI
Gallery A3, Amherst, MA

I seek to bring the unifying Tao to the relationship
between culture and nature. My work attempts
to harmonize my experience of living alternately
between the city and the country. I combine
cutouts from magazines with block prints of
birds, teabags and beeswax to portray and
blend the environments.

Attraction
teabag, collage, block print, beeswax, and oil on panel, 5 x 5 x 2 inches
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Evolution
teabag, collage, block print, beeswax, and oil on panel, 5 x 5 x 2 inches
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Donald Fodness
www.donaldfodness.com
Denver, CO
fodnessart@yahoo.com / 970 690 7500
Gallery Affiliation
Plus Gallery, Denver, CO

Creeping From the Woodwork...
mixed media installation, 168 x 216 x 162 inches
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Mined from culture, and hermetically processed,
my imagery collides sources, styles, and subjects
to operate in an open ended and non linear
construction of reality. Multiple inlets and sub
narrative paths intersect and network these
systems to remix new narratives that allow the
viewer to recognize themselves among the
complexity.

Feng Shui Brain (Polka Dotted Prairie and the Skull Candied Pimple Pop)
mixed media installation, 144 x 288 x 168 inches
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Steven R. Fujimoto
www.greeniearts.com
Redondo Beach, CA
greeniearts@gmail.com
Gallery Affiliation
Los Angeles Art Association/Gallery 825,
Los Angeles, CA

Expecting To Fly
mixed media, 24 x 24 x 8 inches
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Organic and arguably conceptual, my artwork
explores the metaphoric ties that bind the human
experience with the natural world. Veiled glimpses
of the physiological intersect randomly with
distant galaxies; biotic worlds collide in agitated
bliss, and life assumes different but hopelessly
ephemeral meaning even while integrated into
masculine 3D form.

The Pink Dahlia
mixed media, 24 x 24 x 6 inches
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Melissa Furness

James Daniel Gaar

www.melissafurness.com

www.gaarart.com

Denver, CO
melissajfurness@yahoo.com
Gallery Affiliations
A.I.R. Gallery, Brooklyn, NY
Fetherston Gallery, Seattle, WA
Plus Gallery, Denver, CO

Flection
painting, 48 x 60 inches
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In my work, I utilize the suggested remains of
physical, tangible forms in historical artifacts and
ruins, which exist but are incomplete in order to
build an alternate world. The alternative sublime
becomes an archeological layering of new and old
images and processes within the work.

Tulsa, OK
arts2u@aol.com / 918 582 5987

Art, and abstract art in particular, continues
to be an unending exploration of line, color,
composition, medium, and style. Variations to
any or all of these elements open new directions
and endless artistic possibilities. I delight in
exploring them all.

Fragmentation
acrylic, 40 x 32 inches
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GA Gardner

Clair Gaston

www.gagardner.com

www.clairgaston.com

Brooklyn, NY
studiogardner@gmail.com / 202 445 6867

Wealth
paper and mixed media on canvas, 50 x 40 inches
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Austin, TX
This body of work is a reconstruction of the energy
resulting from the over saturation of media. It is a
visual representation of the proliferation of media
in contemporary society and the resulting
cacophony of mixed messages it engenders.

My paintings are about beauty, growth, sadness,
and the physicality of paint. I like emphasizing
the secondary, taken for granted, and ordinary
parts of life. The translucency or opacity of paint
is also a primary interest. Layers in a painting can
conceal or reveal what is underneath.

Making Sense of Things
oil on panel, 8 x 8 inches
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Christopher Gerlings
www.christophergerlings.com
Phoenix, AZ
chrisgerlings@yahoo.com
Gallery Affiliation
Art One Gallery, Scottsdale, AZ

Sentinel III
mixed media on paper, 44 x 70 inches

78

Viewers often interpret my work as pornographic.
Art is exactly the same as pornography; you
cannot define it, but you know it when you see it.

Sentinel I
mixed media on paper, 44 x 30 inches
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Michele Giulvezan-Tanner

Seth Goodman

www.giulvezan.com

www.sethgoodman.net

Santa Cruz, CA
michele@giulvezan.com / 831 247 8266
Gallery Affiliation
American Art Gallery, Carmel, CA

Amanda
oil on canvas, 60 x 36 inches
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My paintings have taken on a truthfulness that
runs parallel to the physical aging process.
Markers of our uniqueness fade with time. Left is
an abstract version of our former selves. But there
is beauty in this process. It has no prejudice. It is
inclusive to all.

Williamsport, PA
seth@sethgoodman.net

My work examines cultural expressions of identity
as it relates to American social class. Part social
critique and part self-reflection, the paintings are
a platform for me to better understand where I fit
in as an American as well question to what extent
my socioeconomic roots shape my identity.

You’re Being an Ass
oil on wood, 18 x 18 inches
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Fay Grajower

Lisa Gronseth

www.grajowerstudio.com

www.lisagronseth.net

Boston, MA
fay@grajowerstudio.com / 617 697 4492

“Ha’azinu,” Hear O Heavens, and I Will Speak
oil on canvas, 47 x 31 inches
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Central to my work is history and memory. Words
and phrases as calligraphic marks form a grid as
shape and elements in the work. Text contributes
to the texture as does the layering of materials
that give body and surface to my work and to the
texture of memory.

Portland, OR
lgronseth@yahoo.com

Skyscrapers dwarf the window washers as they
work. They are the little guys in the big world of
global commerce, sending money to their families
in Sri Lanka or Bangladesh. I watch from my
window, a white collar imported worker, saving
money to buy my house in the United States.

Corner (Dubai)
collage: acrylic painted on paper, cut, and reassembled, 45 x 45 inches
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Minas Halaj
www.minashalajart.com
Glendale, CA
minas@minashalajart.com

Minas Halaj was born in Yerevan, Armenia in
1981 and currently lives and works in Los
Angeles, California. He earned his BFA from SFAI
in 2006. Incorporating elements of his classical
education with contemporary influences, Halaj
provides a symphony of graphics, sculptures,
collages and figurative compositions that indulge
the senses.

American Renaissance # 5
oil, wax, and mixed media on canvas, 40 x 40 inches
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Magnetic Flower #1
ink on paper, 31 x 23 inches
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Sabina Haque
www.sabinahaque.com
Portland, OR
szhac@hotmail.com / 503 545 0480

I create metaphorical, cross-cultural landscapes,
synthesizing images from my past in Pakistan,
and my life today in America. Combining patterns
from Persian miniatures with oil paint and
photographic collage, each artwork is a mix of
popular icons from the East and West, a reflection
of one place superimposed on another.

Passage between worlds #1
oil and photographic media on canvas, 30 x 13 inches
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Passage between worlds #2
oil and photographic media on canvas, 38 x 13 inches
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C. Ellen Hart

Kelley Hensing

www.ellenhartstudios.com

www.wickiearts.com

Houston, TX
ellen@ellenhartstudios.com
Gallery Affiliations
Buchanan Gallery, Galveston, TX
Austin Art Connections, Austin, TX

Downtown Reflection - Skyline (detail)
oil and acrylic on wood, 36 x 120
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My Downtown Reflections series is an exploration
of urban spaces full of movement and reflection.
The paintings focus on the intersection between
nature and man-made structures. Reflections in
glass and water are my sources. Often we walk
right by these ephemeral patterns in the
landscape and never notice them.

Brooklyn, NY
kelley@wickiearts.com / 513 543 8186

Nature, spirituality and symbolism of the
subconscious inspire my work. Our desires
and phobias motivate us to develop elaborate
mythologies on a quest to define our purpose.
I explore and expand on these themes in my
paintings.

The Venus Twins
oil on paper on board, 29 x 21.5 inches
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Kong Ho

Anna Hoberman

www.kongho.com

www.annahoberman.com

Bradford, PA
kongho99@gmail.com

Sumptuously painted in a technique consisting
of painterly drips and splatters held in check by
subtly controlled washes of glaze and exacting
trompe l’oeil objects, My spiritual paintings
exemplify the theme and style indicative of my
recent body of work, the “Spiral Series: When
Eternity Takes Time Out for Life.”

True Nature of Philosophy
acrylic and paper lace collage on canvas, 19.5 x 19.5 inches
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Brooklyn, NY
annahoberman@gmail.com

A treasure. Lost. Found. For 22 years unthoughtof, unaddressed. What happens to an abandoned
collection? At what point does sentiment lose it’s
value? Tastes evolve, people change but it’s the
small things (for me, the shining things) that
remain constant.

Kipple
pen, ink, and colored pencil on paper, 17.5 x 13.5 inches
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Linnea Hoover
www.fineartbylinnea.com
Monroe, WA
linnea.hoover@yahoo.com / 425 870 8500

I create vibrant backgrounds for my pieces using
alcohol based colored inks. The figures are done
in pen and ink, using black micro pens. In order
to highlight aspects of the pieces, many times I
will use gold leaf or white acrylic paints.

Belle
ink background on illustration board, pen and ink figure with acrylic highlights, 15 x 10 inches
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Lady Marmalade
ink background on illustration board, pen and ink figure with acrylic highlights, 22 x 15 inches
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Alexandra Rose Howland
alexandrarosehowland.blogspot.com
Los Angeles, CA
alexandrahowland@gmail.com

May You Never End
acrylic, oil, and spray paint, 48 x 72 x 72 inches
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Although currently based in Los Angeles, my work
is a compilation of everywhere I have travelled.
Images from around the world appear throughout
each of my pieces in a variety of forms. I love to
work on large canvases and tend to lean towards
the side of abstraction.

I Escape to My Refuge
oil and acrylic, 48 x 72 inches
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Newel Hunter
newel-hunter.artistwebsites.com
Port Townsend, WA
newelh@hotmail.com

Last Dance
acrylic on gallery canvas, 40 x 30 inches
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Hunter has emerged as a new-style action
painter whose art is suffused with drama and
vitality. With a rare level of skill and a complex
methodology, he paints with a contrasting
muscularity and deliberateness that produces
art described as vigorous, contemplative,
contemporary, uncontrived and impossible
to ignore.

She
acrylic on gallery canvas, 40 x 30 inches
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Azadeh Hussaini

Deborah Jellison

www.azadehhussaini.com

debjelli.fineartstudio.com

Chicago, IL
azadehhz@gmail.com

Untitled
acrylic on canvas, 36 x 30 inches
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It was the age of 18 that I found out, painting
is my future. After exploring variety of styles and
techniques, gradually my paintings were shifting
more toward abstract. The collective of my
feeling, colors and shapes, form the elements
of my output.

Bangor, ME
debjelli@hotmail.com / 207 989 0111

This series of peep hole style portraits challenges
the viewer to enter the subjects personal space
and to experience the privilege and responsibility
of looking in. Close examination evokes varied
emotional responses and perceptions, often
uncomfortable but always engaging.

Matt
acrylic on canvas, 10 x 10 inches
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Robin Johnson
www.robinjohnsonart.com
Encinitas, CA
robin@robinjohnsonart.com

Objects No. 1
oil on panel, 48 x 36 inches
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Robin Johnson is a Southern California artist with
her MFA from the Laguna College of Art + Design.
Her paintings are personal allegories of selfawareness, often shifting between contemporary
portraiture and narration. Blending elements
of nostalgia and modern experience, they
acknowledge the universal realities of life,
love, and loss.

Leda
oil on panel, 60 x 48 inches
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Aron Johnston
www.aronjohnston.com
Hamilton, NJ
aronjohnston@gmail.com / 512 560 1832

House Boat
oil on plywood panel, 16 x 48 inches
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Place/Displacement. Levittown. Little boxes.
Paper boats. Advertising and way-finding cues as
armatures. Language, place, and time as visual
lexicon. Historical figures, landscapes, scripts,
fonts, patterns, images, QR codes and other
quotidian objects as potential symbolic gestures
to direct, redirect and misdirect?

William Levitt
oil on plywood panel, 32 x 24 inches
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Karissa Kaneshiro

Hiromi Katayama
www.hiromikatayama.com

Vacaville, CA
kissyk28@gmail.com / 707 761 3611
I am an artist that thrives off passion of others
unique expression and heart. To be creative,
emotional, inspirational and can capture a full
image of expression is my goal as an artist..I’m
all about capturing your moment. Thank You.

Expression
mixed media, 9 x 14 inches
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Edinboro, PA
hiromi.katayama.art@gmail.com
814 853 6088

Hiromi Katayama, a native of Ibarki, Japan.
Hiromi’s work is created using traditional
Japanese pigments and techniques; through
traditional methods and materials, and her belief
in cultural foundations in nature, she hopes to
share her culture and a little bit of herself with
her audience.

Hope
japanese color, 56 x 144 inches
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Mollie Kellogg

Justin Kim

www.molliekellogg.com

www.justinkim71.blogspot.com

San Diego, CA
artist@molliekellogg.com / 858 449 0548
Gallery Affiliation
Monkdogz Urban Art Gallery, New York, NY

Incognito Witch Project: Hal’s Apple
mixed media, 12 x 12 inches
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The Incognito Witch Project is an award-winning
series celebrating Hidden Magick. A composite
giclee of the original seven paintings is available
at IncognitoWitch.com. View Mollie’s process in
the 3-Part Documentary on youtube.com/
CreativeSpiritworks. Mollie’s work has sold
internationally and galleried in New York, New
Mexico, California, Washington, Wyoming,
Alabama, and Arizona.

Long Island City, NY
justinkim71@gmail.com / 413 210 7092

Born in Hartford, in 1971, Justin Kim received a
B.A. from Yale and an MFA from the American
University in Washington, D.C. His work navigates
boundaries between artificial and real, synthetic
and natural within traditional painting structure.
Mr. Kim currently resides in New York City.

Man in Mirror, I
acrylic and oil on canvas, 44 x 36 inches

107

Kristin Komar
www.kristinkomar.com
Chicago, IL
info@kristinkomar.com
Gallery Affiliation
Chicago Art Source Gallery, Chicago, IL

Wishing in the Wind (Fig. 1)
encaustic on panel, 12 x 12 inches

108

Working with the encaustic medium is a new
experiment for me. The process of fusing the wax
with heat is exciting as it forces me to give up
control. I can guide the painting, but ultimately
become an observer as the piece takes shape
almost all on its own.

Wishing in the Wind (Fig. 7)
encaustic on panel, 12 x 12 inches
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Lily Lihting Li Kostrzewa
www.lilykostrzewa.com
Mount Pleasant, MI
lily@lilykostrzewa.com / 989 854 0829
Gallery Affiliations
4Art Inc. Gallery, Chicago, IL
Zhou B. Art Center, Chicago, IL
LK Studio, Mt. Pleasant, MI
Xanadu Gallery, Scottsdale, AZ

Don’t Wait for Tomorrow
acrylic and mixed media, 43 x 54 inches
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My paintings are intriguing interpretations of
human struggles. I have a BFA degree with
Chinese Art and a MFA degree in modern
painting. I incorporate elements of Chinese
Philosophy and women figures into my paintings
along with contrasting abstract background
showing colorful expression reaching a new east/
west cross-cultural spirit.

Hidden Dragon Crouching Tiger
acrylic and mixed media, 36 x 48 inches
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Joseph Kucinski
www.josephkucinski.com
Portland, OR
contact@josephkucinski.com / 503 309 8595

Blowpop
oil and ink on canvas, 72 x 96 inches
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This series of paintings titled Warehouse One is
investigating several aspects of memory and the
link between our conscious and unconscious
mind. The interior of the paintings represent
our emotional and archetypal selves while the
colored bars reference our conscious mind and its
understanding of that deeper or submerged self.

An Aerial View of One Mans Faults
oil and ink on canvas, 72 x 96 inches
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Carol Ladewig
www.carolladewig.com
Oakland, CA
carol@carolladewig.com
Gallery Affiliation
Kala Art Institute, Berkeley, CA

The primary focus of my work is the interplay
of rhythm and of color. The vertical lines in
my paintings create a rhythmic narrative space
of forms through their thinness or thickness,
opacity or transparency, color and value.

Summer
gouache and acrylic on bristol paper, 6.5 x 6.5 inches
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Tempo Variations
pastels and acrylic on wood panels, 41 x 16 inches
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Shelley Laffal
www.shelleylaffal.com
Silver Spring, MD
lighthearted@earthlink.net
Gallery Affiliations
Zenith Gallery, Washington, DC
Miller Gallery, Cincinnatti, OH
A Muse Gallery, Columbus, OH
Gallery Plan B, Washington, DC

Teddy Bears Picnic
oil on linen, 52 x 60 inches
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Born in Washington, DC, I began my art training
at Maryland Arts Institute in Baltimore. Then to
California Institute of arts where I was drawn to
the hot colors of the Southwest and roaming the
back Back streets. Current works reflect a visceral
need to tell stories.

Goin Bananas
oil on linen, 54 x 48 inches
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Janet Lage
www.janetlage.com
Old Lyme, CT
janet@janetlage.com / 860 575 9312
Gallery Affiliations
eo art lab, Chester, CT
Water Street Gallery, Douglas, MI
Artspace, New Haven, CT

Janet Lage was awarded a Connecticut
Commission Arts Fellowship Grant for the
years 2010-2011. Her work is represented
in numerous private and corporate collections
and has been a recipient of multiple competition
awards jurored by senior curators from the
MOMA, Guggenheim, Whitney and other
national museums.

STICK IT - Lost In My Mind
oil, oil bar, graphite, and ink on canvas, 60 x 76 inches
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STICK IT - Love and Junk
oil, oil bar, graphite, and ink on canvas, 60 x 48 inches
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Anne Lambert
www.annelambert.com
Waltham, MA
annelambert@mac.com

These constructions are made out of discarded
pieces picked up along streets, tracks, and dump
sites.Their battered endurance embodies the idea
that nothing is too old or worn-out to be of use.
Everything has potential. My work celebrates this
spirit.

The Mill Girls
found objects and photo images on wood, 17 x 16 inches
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Critter
found objects on wood, 40 x 46 inches
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Lydia Larson

Amy Lemaire

www.lydialarsonstudio.com

www.amylemaire.com

Grand Rapids, MI
lydialarsonstudio@gmail.com / 551 795 0178

Yoke
oil on canvas, 20 x 16 inches
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I believe there is an extraordinarily complex
weaving taking place. My work explores the
notion that multiple realities exist at the same
time and are linked together across time and
space. I am engaged in an investigation of these
realities, the possibilities between them, and
the interconnectedness of it all.

Louisville, KY
parakeetfarmer@hotmail.com

The forms in my paintings are generated by
written language. Calling attention to the role that
language plays in the studio practice, I transcribe
previously recorded conversations and personal
monologues in real time onto the canvas. The
resulting forms reveal similarities in the logic
systems of written and visual languages.

Untitled
oil and wax on canvas, 60 x 100 inches
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Samantha Risa Listorti
www.samanthalistorti.com
Old Saybrook, CT
samantha.listorti22@gmail.com / 860 391 5565
Gallery Affiliation
Six Summit Gallery, Ivoryton, CT

Boathouse
oil on canvas, 42 x 46 inches
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Samantha Risa Listorti studied Fine Art at Pratt
Institute and achieved her BFA from Lyme
Academy College of Fine Art. She currently is
working on large scale collaborations with her
twin sister Tara Smith in their studio located in
Old Saybrook, CT.

Dispute
oil on canvas, 40 x 30 inches
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Ellen Llewellyn
wwww.ellenllewellyn.com
Boston, MA
mrsellenllewellyn@gmail.com / 781 789 1088

Tim
oil and acrylic on canvas, 36 x 36 inches
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The same formative process that cuts rivers
into stone is what shapes our development
as people. While time, and pressure, give a
landscape character, they also shape us into
the people that we have become. Ellen’s work
explores individuality, as well as the redeeming
bonds, that nature has created.

Chris
oil and acrylic on canvas, 30 x 30 inches
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Brian C. Lo
www.brianclo.com
Honolulu, HI
briancclo@gmail.com
Gallery AffiliationS
The Hawaii State Foundation on Culture and the Art,
Honolulu, HI
Gallery of Hawaii Artists, Honolulu, HI

Walking on Water
digital collage on backlit film, 48 x 48 inches
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Born in Taiwan, Brian Chih-Chiang Lo is a
Hawaiian based mixed media artist, received MFA
in Painting from University of Hawaii at Manoa.
Lo’s work explores interpersonal communication
and promotes Face-to-Face practice. The
conceptual oeuvre emphasizes the equilibrium of
real-world reality and virtual experience, through
collective and constructive interactions.

Risky Pursue
digital collage on backlit film, 48 x 48 inches
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Meredith Laura Lynn

Molly Magai

www.meredithlauralynn.com

www.mollymagai.com

Moorhead, MN
meredith@meredithlauralynn.com

Blinds
graphite on paper, 18 x 22 inches
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My work explores the performance of one’s self.
Using painting and drawing, I make portraits that
utilize a contemporary iconography as well as
traditional visual language to explore issues of
identity and the construction of persona.

Seattle, WA
mollymagai@gmail.com / 206 601 7743

When I paint freeways I’m painting a beautiful,
otherworldly landscape that is artificial, created
by humans for our own convenience. It’s a
landscape where nature has been replaced.
Working intuitively, with little preparation,
I explore the emotional effects as well as the
reality of these big roads.

Eastbound 2
oil on canvas, 16 x 30 inches
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Gwen Manfrin
www.gcmanfrin.com
Orinda, CA
gwenmanfrin@gmail.com / 925 980 3914
Gallery Affiliations
Andrea Schwartz Gallery, San Francisco, CA
Melissa Morgan Fine Art, Palm Desert, CA
Art Pic 2000, North Hollywood, CA

Benediction
colored pencil, 29 x 22 inches
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My images offer a chance encounter with the
intimacy of an individual at any moment in time.
I strive to deliver a cryptic narrative to allow for a
contradiction of intent, the sitter portraying a
strength of identity while still being seemingly
very vulnerable.

Culture is Ordinary
colored pencil, 37 x 24 inches
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Anne Marchand

Ian Marion

www.annemarchand.com

www.ianmarion.com

Washington, DC
art@annemarchand.com / 202 257 2956
Gallery Affiliations
Porter Contemporary, New York, NY
Gallery 555dc, Washington, DC
Zenith Gallery, Washington, DC

One.One.One
acrylic and mixed media, 36 x 36 inches
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In a series of abstract paintings Marchand
explores a new vocabulary of color and texture
in the swirling vortexes of nebulas and the
surfaces of moons and planets, bringing these
into her ongoing search for ways to approach
mystic poetry through visual expression.

New York, NY
imarion05@gmail.com / 802 345 9709
Gallery Affiliations
Howard Schepp Fine Arts, Palm Desert, CA
Arcadia Fine Arts, New York, NY

(b.1983) Ian grew up in Southern Vermont,
graduating from the Rhode Island School of
Design (05), followed by the New York Academy
of Art (09), naturally developing a great
admiration for nature and a more traditionalacademic approach to its artistic representation.

Coming Storm
oil on canvas, 47 x 64 inches
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Jean McComas
www.jeanmccomas.com
Irving, TX
jeanmccomas@mac.com

A Conversation with the Birds
etching, 24 x 24 inches
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Jean McComas works as an artist, college level
educator, and printmaker. She received an MFA
at the University of Dallas and was recently
selected for inclusion in distinct national and
international exhibitions. Holding membership in
leading printmaking organizations, she infuses her
images with metaphor and meaning through
the printmaking processes.

Unwavering
etching and screen print, 24 x 24 inches
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Darlene Olivia McElroy

Tim McFate

www.darleneoliviamcelroy.com

www.timmcfate.com

Santa Fe, NM
505 471 8300
Gallery AffiliationS
La Posada, Santa Fe, NM
Muse Gallery, Columbus, OH

Citrus Muse
mixed media, 24 x 24 inches
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Darlene Olivia McElroy, a well traveled and
multicultural narrative artist, creates rich visual
stories inspired by history, culture and the
delightful madness of man. Weaving through
textural surfaces, found objects, and rich
symbolism, the viewer is drawn into a visual world
where color plays the role of an atmospheric veil.

Providence, RI
timmcfate@gmail.com / 401 261 1771
Gallery Affiliations
Picture This, Providence, RI
Abode, Oak Bluffs, MA

For me, painting is a clever way to be honest. An
attempt to keep a record of what I see and how I
feel about it. The chuckle at the end of the day.
Something that helps me sleep. Good work to
wake up to. One way of being useful.

Flower in the Sun
acrylic on glass, 29 x 33 inches
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Dennis McLeod
www.dennismcleod.com
Glen Ellen, CA
wdmcl@comcast.net
Gallery Affiliation
Foley Gallery, New York, NY

Untitled 2008
ink on paper, 19.5 x 27.5 inches

140

Using a pared down palette, and working in a
focused narrow vocabulary, I am attracted to the
physicality of the juxtaposition of contrasting
marks and lines, the building of layer upon layer,
the repeating of a singular unit to make reference
to sensory perception of space and volume.

Untitled 2010
ink on paper, 11 x 8.5 inches
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Nancy McTague-Stock
www.nancymctaguestock.com
South Norwalk, CT
nmsstudio1@aol.com
Gallery Affiliations
Silvermine Galleries, New Canaan, CT
The White Gallery, Great Barrington, MA
Saatchi Online Gallery, UK
Various Private Dealers

Fury
oil on belgian linen, 48 x 72 inches
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In its many forms, nature plays a vital role for
us all. My interest lies in the exploration of
nature’s rhythms. I invite the viewer to share
observed moments through extracted fragments,
synthesizing representation and abstraction.
My journeys are retraced and reflected through
drawings, paintings, printmaking, new media
and writing.

Primary Cadence
mixed media on canvas, 50 x 38 inches
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Gina Mead Howie
www.ginameadhowie.com
Laguna Beach, CA
gina@ginameadhowie.com

Cloud Burst
oil on linen, 48 x 72 inches
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In my paintings of skyscapes and landscapes
I explore the dynamics of soft, organic and
sensual form against hard, linear and contoured
edges in order to express the contemporary
elements of the Sublime: vast, infinite space
suggesting transcendence, a world beyond the
limits of the physical body, time and space.

Arkansas
oil on linen, 36 x 48 inches

145

Maureen Meyer
www.maureen-meyer.com
Brooklyn, NY
maureenita.meyer@gmail.com

At the Foot of the Hill
acrylic on canvas, 14 x 11 inches
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Inspired by my background in fashion and
textile design, my current paintings are the
representation of materials and patterns
achieved through experimentation with
indigo, using various resist dye techniques.

Fiver Beyond
acrylic on canvas, 22 x 18 inches
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Christopher Meyer
www.christophermeyerart.net
Vermillion, SD
chris.meyer@usd.edu

Passage Experience
mixed media installation, dimensions variable
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Christopher Meyer is an Assistant Professor of
Art teaching sculpture at the University of South
Dakota. Meyer’s studio practice emphasizes
material and process creating sculpture,
installation and drawings. His current work is
diverse in its approach to materials and surface,
exploring non-objective forms paired with formal
and contextual relationships.

Compression Graft
mixed media, 23 x 28 x 49 inches
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Juan Daniel Millán
www.juandanielmillan.com
Chicago, IL
juandanielmillan@gmail.com / 872 223 2110

Second Death
oil on canvas, 20 x 16 inches
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At the bottom of Plato’s cave, the prisoners watch
Illusions which a bonfire casts against the wall.
the entire history of Art begins with the Reality of
the Sun and advances through the Tunnel of
Time, until it reaches Pure Illusion. this is the
third stage: the Postontological Age.

Interior Castle
oil on canvas, 59 x 31.5 inches
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Michael Paul Miller
www.mpmart.net
Port Angeles, WA
mpm@mpmart.net / 360 808 5817
Gallery Affiliations
Pacini Lubel Gallery, Seattle, WA
Denise Bibro Fine Art, New York, NY

With Teeth (elder no.4)
oil on canvas, 8 x 8 inches
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My work explores the sublimity of existence
through a post-apocalyptic environment
emblematic of death, disaster, and desolation,
without abandoning subtle indications of hope
and beauty. The imagery and subject matter
allows for an open-ended inquiry of the
bewildering human condition, and may address
an extensive range of contemporary issues.

With Teeth (elder no.3)
oil on canvas, 8 x 8 inches
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Anna Mogilevsky
Dedham, MA
lumm48@gmail.com / 614 832 4825
In her work, Anna Mogilevsky explores the
wonders and complexities of a world split into
dichotomies of the organic and the artificial, and
depicts where the programs of each intertwine.
The artificial domain is represented by human
developed technologies and architecture, while
animals and natural environments represent the
organic.

Nature’s Highway
acrylic, ink, graphite, felt, and gouache on paper, 23 x 86.5 inches
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Nikolay Moltchanov
Brighton, MA
nikolay@moltchanoph.com / 617 418 5500
Gallery Affiliation
Moltchanoph Inc., Brighton, MA

Flowers for Valentina
oil on board, 12 x 9 inches
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Your life is empty if you have nothing to die for.

Valentina
oil on linen, 24 x 18 inches
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Katie Monahan
www.katiemonahan.com
Redondo Beach, CA
katiemonahanart@gmail.com

Girl on a Yellow Couch
oil on canvas, 40 x 30 inches
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The paintings portray not only a moment in time
but also the transition between what existed
before and what may exist in the future: the
movements that define us. Delving beyond the
flesh, multiple layers and textures are combined
to communicate the depth of character and true
complexity of individualism.

Wild Orchid
oil on mirrored glass canvas, 72 x 48 inches
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Kat Marie Moya
www.katmariemoya.com
Columbus, OH
muscadomestica@me.com / 614 946 3143

The Banshee; instrument of God
mixed media, 10.5 x 7 inches
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Kat Marie Moya is a self-taught, research based
mixed media artist. She employs medium that
supports strong narratives, and her meticulous
work with materials, composition, and
construction lend themselves to theories made
visually compelling. Kat Marie draws inspiration
predominately from history, ethology, music,
literature, and profound personal experiences.

Spiritus; Modern Spiritualism, as a piece
mixed media, 20 x 16 inches
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Crystal J. Murley
www.crystalmurleyart.com
Houston, TX
crys_77@yahoo.com / 713 628 0780

The Dream Tree
mixed media on board, 48 x 72 inches
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My current body of work is based on
relationships and the rise and fall of the emotions
that encompass each situation. The dynamic of
imagery and the use of obsessive mark making
enhances both the visual and emotional
experience, allowing the viewer to connect
with the painting intimately.

Never Gain Weight
mixed media on paper mounted on board, 48 x 72 inches
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Bridget O’Rourke

Micah Ofstedahl
www.micahofstedahl.com

bridgetor16@gmail.com / 610 675 8755
Bridget O’Rourke is originally from Philadelphia,
Pennsylvania. She received her MFA from
Parsons: The New School for Design. She first
began painting seriously while studying abroad at
Studio Art Centers International in Florence, Italy
and while receiving her Bachelor’s from Moravian
College. She is currently working in Brooklyn,
New York.

Abstract Painting No.1
oil on wood panel, 36 x 48 inches
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Ashland, OR
micah@micahofstedahl.com / 831 325 9169

The inspiration for my work largely comes from
the hidden elements of nature. Anatomy, for
example, plays a large role in the subject
matter right down to the molecular level. Other
wonders of nature are also combined to show
the relationship between humans and the rest
of the world.

Inward Perception of Outward Illusions
acrylic, 20 x 24 inches
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Charmaine Ortiz
www.charmaineortiz.com
Carolina Beach, NC
alexandracharmaine@gmail.com

Abstraction, in its conceptual departure from
traditional representation, grants creative priority
to the natural unfolding of materiality and form.
My work uses this unfolding dynamic to expose
the essence of traditional subjects. To reveal this
attribute, I develop linear descriptions of natural
forms and environments using graphite media on
wood and Mylar.

SS 1-10
graphite on duralar mounted to panel, 20 x 17 x 1.5 inches
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SS 2-10
graphite on duralar mounted to panel, 40 x 20 x 1.5 inches
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Kwaku Osei

Heather C. Park
www.artheather.com

Harleysville, PA
cronscr7@gmail.com
My work is vicariously impulsive, where the
illusion of space is reflected within the picture
plan. These shapes and angles speak through
symbolism and visual metaphors. As I absorb the
environment around me, I change stylistically to
adapt. In other words, producing art is how I know
how to survive.

Slipping into Darkness
mixed media, 30 x 40 inches
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Kingston, NH
heather.c.park@gmail.com / 617 515 0398

Inspired by objects of mediated mass culture
I construct 2D and 3D spaces that are familiar
but disorienting. My practice includes video,
sculpture, photography and painting.

Memoryscapes
video and sculpture, 96 x 180 x 144 inches
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Erik Patton

Alexander Paulus

www.erikpattonstudio.com

www.alexanderpaulus.blogspot.com

New York , NY
patton.erik@gmail.com
Gallery Affiliation
Amos Eno Gallery, Brooklyn, NY

Ana with A.L. Steiner
mixed media, 60 x 40 inches

170

I am interested in the performance and
construction of sexuality and gender. My process
is multi-layered: I construct 3D collages,
photograph the collage, and paint and collage
on top of the photograph. My aim is to create
meta-sexuals whose identities are not constrained
by contemporary gender or sexual identity
preconceptions.

Memphis, TN
alexpaulus80@gmail.com / 314 718 0274

Alexander Paulus’s work investigates evolution of
the human body, biblical destruction stories, and
ancient gods. These topics stem from his interest
in questioning the source, by which he means the
origin of all things. The minimal use of color, line,
and shape represents the basic principles
of learning.

Dale–God of Squat
oil on canvas, 45 x 40 inches

171

Audrey Phillips
www.audreyphillips.com
New Smyrna Beach, FL
audreyphillipsart@yahoo.com / 407 353 1236
Gallery Affiliations
Arts on Douglas Fine Art, New Smyrna Beach, FL
Baisden Gallery, Tampa, FL

Delicate Expression
acrylic on canvas, 36 x 36 inches
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My work celebrates the pure magic that happens
when expressive brushstrokes, gestural lines and
open fields of color are painted on a canvas. I
continue to be fascinated by the subliminal power
and universal language that emerges when these
basic elements are combined. I find the outcome
endlessly intriguing.

Pulsing Rhythm
acrylic on canvas, 60 x 48 inches
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Hilary Pulitzer

Marina Reiter

www.hilarypulitzer.com

www.marinareiter.com

Okeechobee, FL
hkpulitzer@gmail.com / 863 447 3570
Gallery Affiliation
Lars Bolander Gallery, West Palm Beach, FL

Moonwave
oil on canvas, 30 x 40 inches
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There can be balance and redemption to the
violence and harshness of nature. I attempt to
capture moments of light, humor or serenity that
are reflections of my own adventures in the
wilderness and open seas. Soli Deo Gloria.

Brooklyn, NY
marina@marinareiter.com

Marina Reiter is a Russian-born abstract painter
currently residing in Brooklyn, NY. Marina exhibits
nationally and internationally in conventional and
alternative venues. Among them is a personal
exhibit at the MOYA (Museum of Young Art) in
Austria, and shows in Miami, Washington DC,
New York, Los Angeles, Barcelona, Warsaw,
Toronto, Ferrara.

Love Profusion
oil on canvas, 48 x 36 inches
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Joana Ricou
www.joanaricou.com
Brooklyn, NY
jiricou@gmail.com / 412 956 5384
Gallery Affiliation
Guichard Gallery, Chicago, IL

A Secret
oil on canvas, 35 x 35 inches
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Recent biological discoveries suggest that our
mind fleets between different collaborating and
competing programs, some new, some very old,
all modulated by memory, chemistry and
perception. The “Multitudes” series explores
this fragmentation and discontinuity, the
complicit multiplicity of individual identity,
by splitting one person into non-opposing pairs.

Hum? Hum.
oil on canvas, two panels each 52 x 20 inches
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Stephanie Rivers

Maria Janina Rizzo

www.stephanierivers.net

www.artitsite.com

Brooklyn, NY
Multiple layers of paint highlight and conceal
underlying layers, deconstructing the figure
ground relationship. There is a tension between
geometric patterns and organic imagery of wildlife
and historical references. I am interested in the
moment of visual recognition, when the eye
fluctuates to see the subject and the surface
equally.

Falcons
acrylic and oil on canvas over panel, 56 x 48 inches
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East Syracuse, NY
art_it@live.com / 315 720 9026

My recent paintings are a tribute to trees.
To create these “Totems of Life” I use my
memories of nature as a reference and intuition
as my guide. The painting process is my journey
to find beauty and balance among texture, color,
and form.

Tree-Totem 17
mixed media on canvas, 48 x 36 inches
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Barbara H. Roche
Berrien Springs, MI
broche13@gmail.com / 269 357 6150
My paintings attempt to provide an alluring
visual experience while rejecting immediate
understanding and creating estrangement.
They can be dark, yet offer moments of radiance
through luminous, glistening and saturated
objects. The reflective quality of light fascinates
me for its technical challenges and metaphorical
implications.

Elegy: White Rose
oil on panel, 30 x 30 inches
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Elegy: Charioteer
oil on panel, 30 x 30 inches
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Paula Roland
www.paularoland.com
Santa Fe, NM
paularoland@yahoo.com / 505 577 6184
Gallery Affiliations
Conrad Wilde Gallery, Tucson, AZ
Smink, Dallas, TX
William Siegal Gallery, Santa Fe, NM

Dark Beauty I
encaustic on paper, 18 x 16 inches
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A journey without specific time or place. Mapping
the resonance of personal meaning, of fluctuating
networks, fluid and layered, and how and where
they take me. An experience and a form of
knowing. Beauty’s Language, the thing I must
experience to understand myself.

Language of Beauty III
encaustic on paper, 39 x 25 inches
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Mel Rosen

Nikos Fyodor Rutkowski

www.melrosenart.com

www.nikosfyodor.com

Sunnyside, NY
melrosenpublic@gmail.com / 213 373 4887

Torus Knot
archival pigment print with encaustic, 10 x 8 inches
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I am fascinated with the notion of how people
have, throughout time, tried to obtain power by
mimicking and controlling the natural world.
Using layering and disparate imagery, my visual
study investigates the link between technological
and organic form and the tentative physicality of
todays world.

Columbus, OH
nikos@nikosfyodor.com / 614 394 5102

Rutkowski lives and works in Columbus OH,
where he received a BFA from CCAD in 2002.
In 2007 he created and founded the popular
Urban Scrawl arts festival. Rutkowski labors over
each piece anywhere from two months to two
years; allowing every work to evolve and accrue
it’s own history.

Hapticopticmanicpanic
paper, paint, glitter, and resin on panel, 30 x 80 inches
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Lynn Rybicki
www.lynnrybicki.com
Baltimore, MD
lynnryb@yahoo.com / 410 665 2382

Excavating
acrylic on canvas, 24 x 24 inches
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To the farthest reaches of the cosmos, light lives,
life breathes, souls soar, and colors roar. From
this dance, an ocean of feeling springs. In my
work, I seek to express these unspeakable things.
And always, to uplift.

Rock Formation
acrylic on canvas, 24 x 24 inches
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Diane Salamon

Jesse M. Sanchez

www.dianesalamon.com

www.jsanchezart.com

Tulsa, OK
Gallery Affiliations
Eva Reynolds Fine Art, Leawood, KS
Pickard Art Gallery, Oklahoma City, OK
Pierson Gallery, Tulsa, OK

The Good Life
acrylic, 40 x 30 inches
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My work is about bringing balance, beauty and
hope to our chaotic world. My love of music and
writing energizes my work. Each painting consists
of layers of color, patterns, shapes and written
thoughts which result in a lyrical quality within
the composition.

Mt. Vernon, NY
jsanchez@mindspring.com / 914 664 0520
Gallery Affiliations
New Century Artists, Inc., New York, NY
Lumen Winter Gallery, New Rochelle, NY

I do whatever it takes to expound my own
mystery; the mystery of talent, soul, need, the
desire to know and to be known, and the desire to
create. My goal is to make you see as I see, know
as I know, and to love as I love.

Contraceptualism
digital and mixed media, 36 x 60 inches
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Bill Santelli

Rani Sarin

www.billsantelli.com

www.depotsquaregallery.com

Rochester, NY
art@billsantelli.com / 585 218 4007

The Path 12
colored pencil on paper, 22 x 30 inches
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This drawing is one in a series, each a slightly
different composition and color. I choose bold
colors for their power in provoking the sensations,
firing up a more emotional response in the viewer.
Multiple layers of colored pencil pigment are built
up to achieve the intensity and rich tones.

Boston, MA
ranisarin@gmail.com
Gallery Affiliations
Monroe Art Center, Monroe, WI
Artist Group of Charlestown, Charlestown, MA
depotsquaregallery.com

My work is an expression of my personal
experience of the fullness of life; I explore this
relationship of my inner world with the experience
of the external and physical landscape. My art
reflects the rich complexity of a tri-cultural
sensibility. My early training was in India.

Pentimenti
mixed media, 28 x 34 inches
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Bryan Schnelle
www.bryanschnelle.com
Los Angeles, CA
bryan.schnelle@gmail.com

Further
paper collage, 24 x 18 inches
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My work explores mainstream media and
advertising in an attempt to lift the veil on what
our society promotes and markets as important to
expose the emptiness underneath. Appropriating
the lies and entertainment overload intended to
keep us misinformed, obedient and detached
from reality to expose some kind of truth.

Further Still
paper collage, 24 x 18 inches
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Constance Edwards Scopelitis
www.constanceart.com
Indianapolis, IN
constance@constanceart.com / 317 414 1925
Gallery Affiliations
Indy Contemporary Indianapolis, IN
Long-Sharp/Curis Detroit, MI
Brett Wesley Gallery Las Vegas, NV

A Wing and a Prayer
oil on linen, 42 x 48 inches
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I approach a canvas with abstract enthusiasm
and then break a few rules by extracting the
human form from the paint. All subsequent
images are subliminal and unscripted until a
narrative develops. I then complete the stories
with the addition of relevant symbols, icons
and archetypes.

Dear Diary
oil on linen, 40 x 48 inches
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Jamaal B. Sheats
www.jamaalsheats.com
Brentwood, TN
Jamaal B. Sheats is a native of Nashville, TN.
He received a bachelors degree in art from Fisk
University; and a MFA degree from SMFA Tufts
University. His practice is research-oriented, with
centralized themes from American history and
visual literacy to contemporary art and societal
paradigms.

Memory
mixed media on wood panel, 48 x 48 inches
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All the Generals Men: Creative DNA
mixed media on wood panel, 48 x 44 inches
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Rebecca Shortle
www.rebeccashortle.com
San Francisco, CA
rebecca@rebeccashortle.com

Still Waters No. 11
acrylic on panel, 12 x 12 inches
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Shapes, patterns, and processes of the natural
world inspire Rebecca Shortle’s paintings; by
layering acrylic mediums that have differing
optical properties, she evokes images of
microscopic worlds seen through luminous
watery depths.

Still Waters No. 14
acrylic on panel, 48 x 24 inches
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John Smither

Gretchen Stabile

www.johnsmither.net

gstabilepaintings.tumblr.com

Seattle, WA
john@johnsmither.net
Gallery Affiliation
Core Gallery, Seattle, WA

Cedar and Blackberry Fall #1
paint stick and oil on loose canvas, 40 x 40 inches
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John Smither is originally from the Chicago area
and grew up in the Midwest with an MFA from
Washington University in St. Louis. After living in
Chicago for many years, he moved to Seattle. He
has shown nationally at solo and group events.

Davenport, IA
Gretchen_Ann08@hotmail.com / 563 210 0792

My work describes women in a provocative
manner. Women make alterations to their
outward appearances through makeup, fashion,
and undergarments. These everyday choices can
effect sexual attraction, personal success, and
self esteem. I am also interested in how a woman
views herself when she is alone.

Happy Birthday to Me
oil on canvas, 44 x 48 inches
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Bill Stamats
www.bastamatsart.com
Cedar Rapids, IA
bill.stamats@stamats.com / 319 431 7360
Gallery Affiliations
CornerHouse Gallery, Cedar Rapids, IA
Black Earth Gallery, Cedar Rapids, IA
Wiederspan Gallery, Cedar Rapids, IA

Her long arms could reach them all.
acrylic with collage, 36 x 36 inches
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Through my paintings and assemblages I often
use anthropomorphic imagery, word play, and
specific prop and design elements to comment on
society as I perceive it.

He would never forget that he was the elephant in the room.
acrylic with collage, 30 x 24 inches
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Connie Newton Stancell
www.connienewtonstancell.com
Greenwich, CT
connienewtonstancell@gmail.com

Canyon Rhythms IV
acrylic on canvas, 30 x 40 inches
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Born in Vermont, member National Association
of Women Artists. My painting is inspired by
the natural world and an interest in exploring
color and texture. Works evolve over time.
There is a rhythm of color masses and brush
strokes that may be discerned in my paintings
reflecting musical favorites.

Canyon Rhythms III
acrylic on canvas, 30 x 40 inches
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Helene Steene
www.helenesteene.com
Lexington, KY
artnik7@aol.com / 859 684 1716
Gallery Affiliation
Galerie Francois, Roanoke, VA

Steene moved to the US from Sweden 1976,
after having lived in England, Germany, Spain and
Greece. Art education from George Washington
University in Washington DC, and 2004 a MFA
from University of Kentucky. Numerous awards.
Pieces in private and public collections in both
the US and Europe.

Red Sky Vail Fresco
oil glaze, marble dust, and metal on wood, 48 x 42 inches
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Blue Sky Beam Fresco
oil glaze, marble dust, and metal on wood, 48 x 42 inches
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Myron Stephens
www.myronsart.com
Roseville, CA
stephens.myron@gmail.com / 916 432 0439
Gallery Affiliations
John Natsoulas Gallery, Davis, CA
James Gray Gallery, Santa Monica, CA
MIVA Gallery, Malmo, Sweden
George Krevsky Gallery, San Francisco, CA

Watch This
oil and acrylic on wood, 24 x 18 inches

208

My intent is to be playful and have fun with the
viewer, using humor and universal images to
incite the viewers sense of nostalgia. The ideas
I try to convey within each piece are positive
messages, learned from my own experiences,
and shared with the viewer through my work.

Spicy
oil and acrylic on wood, 30 x 20 inches
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Azadeh Tajpour

Lorna Teixeira

www.azadehtajpour.info

www.lornatex.com

Boston, MA
azadeh@azadehtajpour.info

My works reflect a sense of connection
and presence as well as detachment and
inaccessibility, examining the layers of mediation
through which we experience international events
and the way digital space alters physical distance.
These paintings act as a permanent pause and
replay, as the viewer experiences individual
frames simultaneously.

Protest, June 14, 2009, Intersection of Vali-Asr Ave. and Shojai St., Tehran, Iran
oil on canvas, each 24 x 36 inches
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San Luis Obispo, CA
info@lornatex.com / 805 459 2467

I admire the inherent beauty in the natural world
and discover treasuries of organic inspiration.
Magical micro-environments and ethereal forests
serve as my muse. Art forever mirrors the beauty
of nature. By loosely interpreting observations
and interchanging elements, I create new and
different stories, all with a touch of whimsy.

Symbiosis
plaster, ground pigments, graphite and wax, 36 x 36 inches
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David Ter-Avanesyan

William Tinker

www.ter33design.com

www.tinkerartists.com

Astoria, NY
david@ter33design.com

Nocturnal Serenity
etching, 6.75 x 11.75 inches

212

Born in St. Petersburg, Russia, David comes
from a family of artists. In 1989 he immigrated
to America. Here he developed his abilities and
graduated with a BFA in graphic design from
School of Visual Arts. David works for Simon
& Schuster designing book covers and also
works on etchings.

Shawnee Mission, KS
williamtinker@sbcglobal.net
Gallery Affiliation
Anderson O’Brien Fine Art Gallery, Omaha, NE

My interests continue to focus on the land and
what it provides. I work to avoid Arcadian results
while trying to record intimacies and apparitions
of the landscape.

Field’s Edge
oil on canvas, 44 x 48 inches
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Elissa Turnbull
www.elissaturnbull.com
Chilmark, MA
elissaturnbull@hotmail.com

Cheese Puffs And Straws
photograph, dimensions variable
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I buy candy and party supplies, and arrange
them into still-lifes. These photographs are my
way of celebrating the dubious and deleterious,
yet totally tempting, cultural condition of excess
in America.

Tinfoil And Tape
photograph, dimensions variable
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Zephren Hans Turner

Madeline von Foerster

www.pageturnerstudios.net

www.madelinevonfoerster.com

Roanoke, VA
pageturnerstudios@gmail.com

Cat Dog
acrylic on paper, 12 x 12 inches

216

My work closely revolves around my love affair
with science and natural history. The concepts
in my art are departures from ideas generated
by scientific discovery. Preferring symbolic and
metaphoric imagery, I create mostly through
combination. Integrating ideas from seemingly
separate spheres in a way that reveals the hidden.

New York City, NY
mvf@madelinevonfoerster.com / 917 378 0057
Gallery Affiliations
Roq La Rue, Seattle, WA
Yasha Young, Berlin, Germany

Madeline von Foerster paints in the Renaissance
mixed technique of oil and egg tempera. Her
artworks are in collections worldwide and have
been featured in numerous publications,
including a recent cover feature for Orion
Magazine. She was named as one of the “Top
Contemporary Surrealists” by Art and Antiques
Magazine.

The Collection Cabinet
oil and egg tempera on panel, 27 x 27 inches
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Wendy Wight
www.wendywight.com
Houston, TX
ww@wendywight.com / 713 857 5956

Lobster Co-op [Day]
acrylic on canvas, 40 x 72 inches
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These images are of Friendship harbor, a
working harbor of lobstermen, their boats and
co-ops. Wendy’s studio spaces are in Houston,
Texas at MotherDog Studios and in Friendship,
Maine, on the back porch of a very tiny house
in a field of grass.

Lobster Co-op [Dusk]
acrylic on canvas, 36 x 36 inches
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Michael Willett

Richard Wilson

www.michael-willett.com

www.richardwilsonart.com

Champaign, IL
michael.willett.art@gmail.com / 205 613 2281

Michael Willett is currently a Visiting Assistant
Professor at Eastern Illinois University. He holds
a MFA from the University of Cincinnati and a
BFA from the University of Montevallo. His work
has been exhibited internationally and acquired
in both prestigious private collections, as well as
public institutions.

Untitled (Fluorescent Love)
archival digital print, screen-print, and resin on canvas over panel, 40 x 40 inches
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Greenville, NC
richart71@aol.com / 252 314 2942
Gallery Affiliation
E&S Gallery, Louisville, KY

Wilson has received numerous local, national, and
international awards for his fine arts. In 2002 he
received the National Arts Club Award. In 2005,
Wilson became the first African American artist to
have artwork displayed in any North Carolina
Courthouse. His portrait depicted an image of
Congressman George Henry White.

Going Up Yonda
pastel, 24 x 24 inches
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Margaret Withers
www.margaretwithers.com
Brooklyn, NY
mwithers.artwork@gmail.com
Gallery Affiliations
William Baczek Fine Art, Northampton, MA
Francesca Arcilesi Fine Art, New York, NY

Relativity of Being Wrong
watercolor, ink, and enamel, 68 x 50 inches
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The rural American South of the 1970’s, the
interplay between that remembered physical
landscape of my childhood and my emotional
landscape past and present has informed my
current work, yielding compositions in which the
abstract and concrete intermingle, illuminating
the space between upheaval and serenity.

Blinking Xozodiacal Dust from Tired Eyes
watercolor, ink, and enamel, 68 x 50 inches
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Eric Wixon
www.ericwixon.com
San Diego, CA
eric@ericwixon.com / 760 717 0685

I tend to view art as holistic and inseparable from
life. Inspired to gain a better sense of awareness
I’ve found painting provides, at least, a fictional
forum for the practice of comprehension. This
body of work focuses on anthropomorphic and
zoomorphic ideas revolving around behavioral
balance.

Stop Acting So Serious You’re Just an Ape
acrylic and spray paint on wood panel, 12 x 12 inches
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Enlightened by Introspective Visions
acrylic and spray paint on canvas, 40 x 30 inches
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Kristen T. Woodward

Shireen Agah Yadollahpour

www.kristentwoodward.com

sites.google.com/site/shireenagahstudio

Reading, PA
kristentabonewoodward@yahoo.com

Lucky Foot (except for the rabbit)
encaustic on wood panel, 26 x 21 x 4 inches
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My ‘Reap What We Sow’ series intends to be
evocative of a state of being, and less didactic
in the storytelling. Human & animal relationships
are used to express ideas of stewardship,
dominion, and destruction as animals, fruits,
and figures intermingle with ancient weapons
and technological wonders.

Weymouth, MA
shireenay@gmail.com

Our need for equilibrium in our chaotic
environment forces us to adopt methods of
self regulation. The collisions result in a faltering
sense of self and body that haunt me. The work
is shaken out from a disjointed thought, and
then the drawing, the narrative, and the tension
take over.

I Removed Myself, and Sure Enough, It Happened
collaged papers, canvas, ink, pencil, and acrylic, 45 x 33 inches
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Max Yawney
www.maxyawney.com
Brooklyn, NY
maxyawney@yahoo.com
Gallery Affiliation
Salamatina Gallery, New York, NY

6/11/10
acrylic and oil on two canvases, 72 x 91 inches
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This project presents two disparate elements
together in an effort to provide an untenable
situation for the viewer. The distinction between
the two painted elements are crafted in a manner
similar to writing a poem or composing a song,
yielding a kind of soul, providing a specific
aesthetic experience.

10/31/11
acrylic and oil on two canvases, 72 x 91 inches
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JenMarie Zeleznak
www.missjenmarie.com
Cleveland, OH
missjenmarie@gmail.com / 440 263 6770

Throughout my work, I portray and project
myself onto the animal as a means to explore
the damaged psyche while also honoring actual
gestures and experiences of the animal. The
animal is rendered into isolation, so as to focus
inward on absence of connections and unfulfilled
desires.

Clandestine Heartaches Buried Years Deep in Stagnant Days
watercolor pencil on paper, 39 x 55 inches
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I Fade From Myself, And Miss You Again
watercolor pencil on paper, 55 x 51 inches

231

Steve Zolin
www.stevezolin.com
New York, NY
stevezolin@hotmail.com / 917 696 7001

Combining gestural marks with a unique type
of curved perspective, Steve Zolin’s work
investigates the structure of space and reality.
His explorations flow from painting to drawing
and back again, in an ongoing process of artistic
evolution.

In Our Neighborhood
china marker, acrylic, oil, and oil pastel, 40 x 60 inches
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Black & White Installation
acrylic on dry wall with mirrored mylar, paper, and plaster, 144 x 180 x 300 inches
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